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The project for the headquarters of the European Council in Brussels is

embedded in the consolidated urban fabric and involves the restructuring of
an existing building. The Studio Valle is familiar with this type of work,
having alrcady undertaken the incorporation of modern technological
structures into historical buildings wich the project for the restoration of the
geological museum in Rome.,

Given the almost square site and the L-shaped structure of the Residence
Palace in Brussels, it was decided to reshape and squarc off the original
layout geometrically with respect to the side on Ruc de la Loi, building
transparent facades on two orthogonal sides to close the perimeter of the
area and join up with the historical complex.

The project combines the lightness and transparency of the new elements
with the gravity of the cxisting structure so as to create a complex that
changes in consistency with changes in the observer's viewpoint.

The new and existing elements appear to coexist in an equilibrium
internally braced by the introduction of a third element, namely the
“lantern”. a transparent organic object thar compressecs the space unevenly
and alters its condition from static to dynamie,

The lantern contains a vertical succession of conference rooms, whose
different sizes give the volume an irregular and organic profile. The
transparent outer shell is strongly symbolic in that it is made up of window

frames salvaged from historical buildings in the different EU countrics, and

g2

affords a glimpse the added volume of the conference rooms. The lantern is
thus scen as a silent and destabilising element that gradually reveals itself as
darkness falls,

There is thus 2 change in the urban perception of the complex, which makes
the presence of a third compositional clement visible through the differing
degrees of permeability of the new facade, first an opaque screen and thena
transparent, ethercal membrane,

The alternating interplay of appearance and disappearance endows the

complex with an image of ever-changing character.
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Use Offices, conference hails

Site Area 10,000m?

Bldg. Area 5,400m*

Gross Floor Area 70,000m°

Structure Concrete, Steel

Max. Height 53.40m

Parking Lot 145¢cars

Exterior Finish Glass. Zine, Window Frames Salvaged

Client(Competition] Council of the European Union

General Contractor{Project) Régie de Baliments

Architects Pre-qualification: Studio Valle ProgettazionilJoint Yenlure Lead
Partner], Buro Happold Ltd(Joint Yenture Parlner], Sarmyn & Partners|Joint
Yenture Partner)

Competition Samyn & Partners, Studio Valle Progettazioni, Buro Happold
Credits of the winning leam for the competition "New Headquarters of the
Council of the European Union”

Team Philippe Samyn & Partners, Sludio Valle Progettazioni - architects;
Buro Happold Ltd - engineers Partners Philippe Samyn, Tommaso Valle, for
architeclure Nick Nelson, for engineering

Principal Team Piera Bisignanildirector), Alessandro Amcrose, Massimiliane
Cetani, Marco Garcfalo, Carlo Marani, Marta Scuncio, Paclo Vacateilo{Studio
Valte Pragettazionil. Benedetto Calcagnolpartner in chargel, Federica de
Costanzo, Ronny Fichant, Hayriye Oztirk, Anne Remue, Ruben Yan
Colenberghe, Kay Yerkaik, [Samyn and Partners]. Ba Ascotlproject leader],
Hazel Dalton, Neil Fletcher, Neil Francis, Mick Green. Beb Holmwood, Gavin
JoneslBure Happold)
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The project for the "Ciry of Art” is located in a marginal area with no

qualifying elements, characterized by the presence of industrial buildings in
a state of obvious decay.

The choice of composition is directed rowards an arvay of elementary
geometry, a square, which leads o the fragmented spatial and functional
units of the building. The volume, apparently manelithic and non
permeable, is actually related to the context through a system of passages
that connect it with the surrounding urban [abric,

A cavity penetrates the roof exposing the spaces below.

The routes of the connective passages are highly symbolic and semiotic,
determined by crossing of the narural limit of the territory, the torrent,
which has historically marked the stages of urban growth in Reggio Calabria.
The large auditorium generated the main route is a principle clement of
mediation between the activities of the “City of Art”, the district and the
city, plays the role of urban park by hosting events and ourdoor shows,

The complex is divided into two macro-functional levels: the first are the
concert halls and listening rooms, arranged freely in space around the main
hall. Classrooms and specialist rooms are aggregated conligurations
apparently free, violate the enclosing envelope with diversely articulated
volunes, The skylight in the concert hall, macroscopic slit in the roof. allows
the spread of light from above inta the central area of the building, The roof
of the Conservatory, is alse an clevated “Piazza”, which allows open views to
the surrounding landscape and urban fabric,

The second functional macro-level, distinet from the Conscrvarory, bur at
the same time, connected thereto through the elevated “Piazza”, is occupicd
by the Academy of the Fine Arts circumnscribes the large slit in the rool that
illuminates the space below. Here, the light comes mainly from above and
its penetration is regulated through a technological system and automarically

controls the variable geometry of the sunscreens above.
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Concept

Site Plan

Bldg. Scale 5 Stories above Ground
Gross Floor Area 17,000m¢
Structure Concrete

Architects Studio Valle

with P, Vacatello, M. Garofalo, M. Scuncio, M. Celani, . Militello, S. Baiani
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Town Hall __Santa Marinella, Italy

The consistent volume of this intervention is located to the south side of the lot in order to facilitare
the opportunity to invite and allow a gradual visual approach to the complex.

The project idea transposes the concepts of transparency, modernity and efficiency.

The transparency allows a continuous comparison between external and internal, understood in terms
of dialogue berween the general “Public” and the “Administration” to which it serves. The idea of
determining permeability, in fact, a constant interplay between the mobility of pedestrians and the
surrounding urban fabric, which results in a complex apen-ended structured around a central covered
court space, the “Piazza”. The idea of modernity 1s reflected in the use of innovative materials and
technology solutions today, with reference to the adoption of renewable energy forms. Efficiency

translates into the pursuit of maximum rationality and functionality of distribution
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Use Insitutional Facililies

Bldg. Area 5,580m’

Gross Floor Area 12,654

Structure Concrete

Max height 22m

Exterior Finish Sieel, Glass

Landscape Area 2,196m

Architects Sludio Valle

with [P Macalello, M. Garofalo, M. Scuncig,
M. Celaf, §. Militeilo, S. Baiani



Use Museum

Site Area 27 354m*

Max. Height 12m

Landscape Area 4,103m°

Exterior Finish Corian, Steel

Architects Studic Valle, Project: Tommase Valle, Cesare Valle, Gianluca Valle, Gianluigi Valle with A,
Amoroso, 5. Giannuzzi. In asscoation with Terocn Architects and Enginesrs; Workshep?: M, Garolalo,
M. Scuncio, M. Celani

Transverse Section - Final Hall

Section - Cyan

Lonitudinale Section
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The intervention area, within the historic fabric of the city of Seoul and

directly facing the Roval Palace, establishes the deterntination of a “neutral
space”, a sort of “filrer” between modernity and tradition. The process to
geometrize and measure the surface at ground level, by way of a regular
square mesh, is aimed to reproduce the surrounding micro-fabric and to
achieve a perceptive and formal continuity with the context. Within the
mesh we determined some solid cubic volumes(intended to accommodate
commercial facilities or services for the exhibition spaces), some empty
ones(open to the underground level) and the system crossing the area where
the museumn stands. The concentration of the above-mentioned volumes
grows in proximity to Buk-Chon Rd, so to define an urban frontage
dimensionally similar to the surroundings.

The chosen materials, a local stone coating and glass, represent a clear
reference to tradition,

The “neutral space” is therefore intended as a feature creating a connection
relationship{and not denial) with the context, defining the domain where all
the following compositional and spatial reversals arise from. The
compositional neutrality of street level contrasts with the plans of the first
underground level, an extensive hypogeal space rejecting the division of the
level above, and with the first level aboveground. characterized by the
succession of the suspended parallelepiped clements, that can be assimilated
to sculptural macro objects supported by the stone cubes of the level below.
These volumes. arranged in a double-height consistent space where
exhibition and distribution balconies open up creating various height
galleries, are conceived as abstract elements with a special sculptural value.
covered with various colors Corian pancls alternated to serigraphed glass

sheets.
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The competition has been interpreted as an opportunity for expansion of

the sea front and its return to the city of Reggio Calabria in its role of ideal
the ideal interface, able to redefine the relationship between the “old town”,
partially rebuilt after 1908, and the various expansions over the last decades,
proposing two counterpart buildings. which will house the Museum and the
Multipurpose centre, social condensers of contemporary life, public spaces
in which the consumption of art and communication becomes an
opportunity for entertainment and spectacle, The choice that has inspired
the project was to reduce the complexity of the relationship between the
two primary volumes, dimensionally similar o the buildings hosting the
Multipurpose Centre and the Museum of the Mediterrancan as well as the
various functions related to them. These are two major architectural
clements, from the strict geometrical system, distant, but perfectly aligned
by a straight line which forms the third side of the triangle between the Via
Marina, Viale Zerbi and collimation of the two arcas of intervention. These
are propylaca monuments that mark the access to the sea and from the sea
they serve as the last witness of the long lost Greek places, The alignment of
the water propylaca is marked on the water's surface with buoys. a virtual
strect, bright in the night, which delimits the end of the stretch of sea

bathing.
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Bldg. Scale 4
Gross Floor Area

Structure C

Max, Height :

Exterior Finish C

Architects Stu

with P. Vac [ I falo, LML : S BhE iation with F.Purini,
L.The ;

Consultants P. D

REFERENCE

PROPYLAEA

PROJECT

SEA PROPYLAEA




BhMediterranean Museum
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“Urban Redevelopment for the MaghanaiAféf
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The project was developed on the basis of guidelines derived from the

careful analysis and interpretation of sites, views, existing and planned points
of access and the particular conformation of the sections, as aligned and
defined by the impermeable infrastructural boundaries of the road system
and railway linc.

The unifying criterion was to address the entire system of sections with a
view to delincating a unifying overall skyline determined by the series of
buildings designed as part of a single organism at the urban scale and capable
of constituting an immediately recognisable feature,

Sinuous lines of flow were thus identified with the function of connecting
the different buildings. stretching from the roof of the shopping mall to the
artificial hill and the facade of the hotel all the way to the building designed
to accommodate private services. The longitudinal development of the
composition is broken by a cycle track connecting green areas located in a
diametrically opposite position with respect to the project arca. This
elevated track penetrates the commercial space. thus making it necessary to
divide the surface delimiting the same, set at an angle so that the cycle track
can be grafted onto it, from the structure supporting the track and the rool

oVer tllﬁ commercial Space,

Use Mixed-use

Bldg. Scale 1 Story below Ground, 19 Stories zhove Ground
Gross Floor Area 57 %46m°

Structure Concrels

Max Height 43,40

Landscape Area 27.622m"

Parking Lot 1,744cars

Architects Studic Valle

with B Vacatello, M. Celani, M. Garofana, S
Energy saving L. De Santoli

Design of systems and structures Progetto CMR S.r L

> Rosa, M. Scuncio, A Toppi
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